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I first heard this tune played by 
Planxt Durke the band, Clannad. Finding it written 
Yy in an F scale, I took it up to G to 


make it more accessable on my hammered 


TURLOUGH O'CAROLAN dulcimer - which has a fairly standard 
Arr: Mick Doherty tuning with 2 1/2 octaves in G, 
Criders, VA This arrangement could be con- 


sidered an exercise in rolling chords. 
I wanted to get a harp-like feeling 
in it. I find the melody alone so 
beautiful that even two and three 
chords to a section seems a lot. 

As to hammering, I play all the 
three-note rolls starting with my 
right hand, the four-note rolls 
starting with my left. 

After figuring it out on the 
higher octave, go to the lower octave 
and all but the low A and C are there 
as well. 

This tune sounds good when 
finger-picked also. 


Mick Doherty 


Jean’s Dulcimer Shop BS 


P.O. BOX #8, COSBY, TENNESSEE 22 (615) -487 


We specialize in mountain and hammered dulcimers and every- 
thing for them -- finished instruments and kits by s 
makers, builders' supplies, accessories, and nearly every 
instruction book and record album in print featuring either 
kind of dulcimer. 


Dulcimer Instruction Books From CRYING CREEK PUBLISHERS 


OLD TIME FIDDLE TUNES FOR THE APPALACHIAN DULCIMER (with playing 
and tuning techniques for novices), dy shilling $3.95 


ss8*" SONGS AND THINGS FOR CHILDREN (With beginner's mountain dulcimer 
< instruction, crafts projects, etc.), Jec i $3.95 


8*" THE DULCIMER FAIR TABLATURE BOOK (How to play the mountain dulcimer, 
from simple to advanced), by Leo Kretzner $6.95 


CHORDAL EXPLORATIONS FOR 3-STRING DULCIMER, IONIAN TUNING: G-G-C 
(Intermediate level instruction) by Jerry R t $4.95 


TWELVE TRADITIONAL TUNES FOR 3-STRING DULCIMER, TUNING A-A-D 
(An excellent beginner's primer) by Jerry Rockwell $1.50 


Dulcimer Music From TRADITIONAL RECORDS ($6.98 Each) ; 


OLD TRADITIONS, by Jean Schi PORCHES OF THE POOR, 


(album disc) 


(album d 


MOUNTAIN DULCIMER AND PSALTERY 
INSTRUMENTALS, by ¢ y Rockwell DULCIMER FAIR, 


(60 Minute Cassette) (album disc) 


Our CRYING CREEK PUBLISHERS books and TRADITIONAL RECORDS 
albums and tapes may be available from your local music store, 
record dealer, or dulcimer maker. For mail-order service 
from JEAN'S DULCIMER SHOP, send purchase price plus shipping 
and handling charges of 75¢ for the first title, 25¢ for each 
additional title. 


JEAN'S DULCIMER SHOP serves both 
the retail and the wholesale music 
trades. Dealer inquiries are invited. 


Oe ne, wv 


Dulcimer People Serving The Needs Of Dulcimer People 
Retail Catalog $1.00, Refundable With Order 


A Place Gust Right 


by ROSAMOND CAMPBELL 
Winnetka, IL 


The shop called itself a 
"School of Folk Music", but it 
looked to my suspicious eyes like 
a guitar store. The friendly 
manager, with hair the shape and 
color of flame, rooted around 
trying to find us something she 
called a “patch cord". Patch 
indeed. It would take more than 

a patch to get my bruised and 
confused feeling together. What 
was I, a lady in years about half- 
way to ninety, once a "serious" 
pianist, and all her life immersed, 
imbued and indoctrinated in classical 
music, doing in a fur being rubbed 
the wrong way - a touch unaccept~- 
able. For I was enrolling my son 
Rick, ex-violinist, currently 
violist, for guitar lessons. Not 
even folk guitar, mind you. As 
well as buying lessons, we were 
renting that elusive patch cord, 

a solidbody guitar, and an 
amplifier. 

For weeks, Rick had been 
cajoling, bullying and fretting 
his way to this moment. Was he 
happy about it? I would say he 
was merely euphoric. But I was 


certain he would never play viola 
again, and I had resisted coming 
here until I was convinced that to 
continue to refuse would be his 


distruction. Rick was so full of 
music. Alas, his interest in the 
violin playing had been sustained 
by a gifted teacher who was that 
rare combination - a virtuoso 
performer who could instruct with 
both discipline and affection. It 
was his theory that Rick might be 
More successful as a violist in the 
High School Symphony - good violists 
were not common in a community full 
of polished fiddlers (this same 
teacher was responsible for most of 
them). So the switch was effected, 
but it didn't take. He wanted to 
play the guitar. 

Rick flung himself into the 
study of the guitar with a mania 
he had shown for nothing before or 
since save Chicago-style pizza. 
He even took some classical guitar 
“To improve my technique", Was 
this addiction a whim or a fancy, 
as I had predicted? No. Several 
years later, this same Rick, having 
become a good guitar player quickly, 
thanks to the classical technique 
and discipline, and to his own 
boundless enthusiasm, was enrolled 
in a college specializing in his 
brand of music. Does my house 
"rock"? Just ask the Winnetka 


Police Department. Do I have 
fleeting regrets? Never. Let me 
return to that Folk Music School 
Counter and tell you now what 
happened to m 

We were still waiting for 
that patch cord. I looked up at 
the wall and saw hanging there 
what seemed to me the most beauti 
ful instruments I had ever seen. 
They were mountain dulcimers. Now 
I knew a little about the dulcimer. 
I had been a Jean Ritchie fan in 
my college days, but I only was 
really interested in the songs. 

{I had rather artsy taste in folk 
music, too, preferring Richard 
Dyer-Bennet to Lead Belly). I had 
no idea of how dulcimers were 
played, but when the nice manager 
told me they were held in the lap 
and played “straight on", I knew 
I had to have one. Years before, 
I had taught myself a little 
guitar, and the twisted left wrist 
(as I then saw it) position was 
uncomfortable to me as a pianist. 
Oh yes, I was still playing the 
piano a little. But as far as 
seriousness of purpose, I was a 
dropout. I had never played for 
pleasure, but as a dutiful 
daughter, and I had always been 
an extremely nervous performer. 
Yet I was now playing in a way 
which I was learning to enjoy: 
duets regularly with a friend who 
knew exactly where music fit in 
her life - as a recreational 
necessity - and how I envied her 
lack of "seriousness of purpose” 
which made her a relaxed and 
skillful sight-reader. I was also 
playing accompaniments for Rick 
and for my younger son, Andrew, 
who played the ‘cello. 

Several evenings later, I 
returned to the shop with my 
husband, and together we selected 
a dulcimer kit which he would 
build for me for Christmas. With 
no knowledge at all, we were for- 
tunate in having picked a kit that 
would make an attractive and 
Playable instrument. 

Did I say “playable"? I 
haven't stopped since. I took up 
the dulcimer in the same way Rick 
had gone at the guitar, I was 
obsessed. I got acquainted with it 
by myself, and then back I went 
to the scene of the original crime 
for lessons. The lovely lady who 
was my first teacher is now both 
friend and mentor. I knew no 
other dulcimer players, and what 
did I care anyway if I was the 
first kid on the street to have a 
pet dinosaur? I bought books and 
records and I subscribed to the 
DPN. Back issues, current issues, 
I took the books and magazines to 
bed with me. My husband is a 


dear man: having created the 
monster he sat back and enjoyed 
it. I studied with another lady - 
gifted, charming and eccentric, 
who got up during lessons and 
smashed the roaches in her apart- 
ment with her bare feet. I en- 
countered a college girl who 
showed me some beautiful techni- 
ques before she returned to 
school. And then I looked 
around for more, and finding 
none, decided in a rare burst 
of courage and optimism that 
maybe I was “it”. But could I 
teach? I took on my first pupil 
for nothing; she was a fine 
flautist and clever to boot. If 
I could teach her and give her 
intelligent answers (she was an 
intense questioner), that would 
be my signal to go ahead. I 
realise now that teaching those 
with no musical background is 
the real challenge. But that is 
how I saw it then, and I did get 
my cue. I started teaching: 
first at a shop whose owners are 
working musicians and rooted in 
the Chicago folk scene: then at 
the High School Extension (I 
offered one beginning course and 
we enrolled enough to make two — 
where were all these closet 
dulcimer owners coming from?) ; 
then privately, at home, Finally, 
I came full circle, and was 
asked to be on the staff of the 
school where Rick and I started 
out (with that patch cord). I 
started doing some performing: 
community events, schools, 
churches, clubs, hospitals, a 
couple of festivals, workshops. 
But my heart was and is in the 
teaching. I think I may have 
something special to offer, 
Julliard stint and all. I 
believe I understand what's going 
on and don't teach "by the seat 
of my pants". However, despite 
all the harmony and counterpoint 
I brought to it, I still had to 
teach myself modal theory. I 
had help here from my son, the 
guitar player; also having sat 
through years of string lessons 
for both boys was an enormous 
help. 

It is hard to explain how I 
feel about my dulcimer. 
“Passionate” would be pretty 
accurate. As a pianist, for 
“years I was an arm's length from 
the source of the music. Thus I 
am strongly resistant to using 
finger-picks, for anything that 
gets between me and the dulcimer 
dampens the joy. I want to hold 
it, caress it, feel it vibrate... 
does that sound like a love 
affair? You bet. When I ex- 


plained all this to an old friend, 
a professional violinist, she 

said quietly, “but of course". 

And she said it with no intimations 
of "oh, but that's just a folk 
instrument". 

I've learned more things than 
just how to play an instrument. 
You can live in several musical 
worlds, and they are compatible and 
even can nurture each other, if 
you have an open mind. One kind 
of music should not exclude 
another. This crossing over should 
even be encouraged. My younger 
son will have my heartfelt 
cooperation if he wants to take 
up a folk instrument in addition 
to his cello. He's considering 
it, and having fun playing with 
the choices in his mind. Recently, 
I told him quite sincerely that he 
could quit the cello if he wished 
to - for the pressures of school 
and music seemed to be a bit much. 
To my amazement he refused, and 
carefully explained to me that 
his schedule would ease up soon. 

I am certainly relieved; I don't 
want any more kids playing “for 
mother", I didn't tell you I 
also have a daughter whom I once 
taught piano, and the result of 
that is that she turned out to be 
an actress and a dancer! 

I think the most gratifying 
result of my dulcimania is the 
Dulcimer Society of Northern 
Illinois, which a group of us 
started last spring. Sometimes 
I think there would be at least 
a hundred dulcimer players fewer 
around here if not for my son's 
marvellous violin teacher; but 
then again if you go back to first 
causes, you're in danger of return- 
ing to the Garden of Eden. 
Frankly, music-wise, that's where 
I feel I'm living right now! 
Although during holidays you 
might find it a bit cacaphonous: 
there's rock and jazz; there are 
musical comedy tunes on the piano 
when Jennifer's home; there's 
perhaps a fifth of the Schubert 
cello quintet going and there's 
that middle-aged folkie with her 
dulcimer. 

Last fall my son, Andrew, 
agreed to do a cello recital at 
the home of a woman who wi 
responsible for his receiving a 
scholarship. Several weeks later 
this same lady was present at a 
program I was doing in a church, 
and she asked me if I would share 
in the recital with him. She 
believed it would be “interesting 
to see a family making such 
vastly different kinds of music”. 
With my old thinking, I resisted, 
not wanting to participate in 


some sort of musical "joke", and 

I suggested to her that Andrew 

and his teacher would find the 
notion ludicrous. Will I ever 
stop being surprised? Both of 

them thought it was a delightful 
idea. So this spring we appeared 
on a program together, I dressed 

in yards of denim skirt and he wear- 
ing his performing outfit: a dark 
three-piece suit. We were visible 
and audible symbols of the success- 
ful and joyous closing of numerous 
gaps, and today I am a woman who 
has turned and turned again and 
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featuring: 
11 Cook-Hanmered Dulcimer, Guitar, 


strike 
Album or ca: 


handcrafted dulc: 
"Wood N' String 


Introducing: RUSSELL COOK 
National Hammered Dulcimer Champion 
in his Album Debut 
“THE RED-HAIRED BOY" 


Autoharp, arrangements 


Patsy Harman-Vocal 

Sam Compton-Fiddle and Mandolin 

Ron Gre 
plus 


=Bass 
Other musicians 
TUNES INCLUDE: 


Vocal 
Precious Memories 


Sailors Hornpipe, Wayfaring Stranger 


: P3 . a ght. ghts of Man, Sweet Hour of Prayer/ 
finally “come round right es pesca » thor Hes 
Dill Pickle Rag This World is Not My 


Cluck ol' Hen/Red Home 
Haired Boy 

Sculley' 
Morrison's Jig/ 
Childgrove 


s Reel 


Boru's March 


An easy Listening mixture of traditional 
played and sung with feeling just to 


your fa 


te available for $6.50 plus 
shipping & handling. Also available, 
mers & autoharps from; 
Russell Cook, luthier 
160 Tandy Tower One 
Studio V 

Pt. Worth, TX 76017 


HERE, INC. 


Hammered Dul Dulcimers 
many CHOIC ES 


1. U-do-More (lower-cost kits) 
We-do-more (easier to build) 


2. More strings (more power) 
Less strings (easierto tune) 


3. Two Basic Models 

wit | 
picesgepied pads ‘soundboard 
all-maple laminated pinblocks 

(as in Fine pianos, 

hardwood trim (butternut cherry, walnut) 
pleted tuners 
Carrying handle 
instruction book 
quality ight wrench 


95 HK: Sige I “(more compact) 


or little tricky 
optional cover 


IOOHK: foe facing (easier fo See) 
easier to assembl 


Optiona| suitcase - ‘style cover 


Here , Inc. #DPn 
25 North 4th St. 
Mpls.,™MN 55401 


Dulcimer 
Organizations 


This page will appear in each 
DPN and needs input. Are there 
people or events which should be 
brought to the attention of DPN 
subscribers? Please remember to 
allow plenty of time when publiciz- 
ing events. Information is due in 
this office six weeks before DPN 
goes in the mail (the first week 
of each quarter). 

In January questionaires will 
be sent out so we can compile the 
Events Calendar for the Spring 
DPN. If you know of a festival 
which has events for dulcimer 
players, please let us know so we 
can include them in our list. 
Thank you. 


MAY PLAY DAY is in the planning 
stage by the Paint Creek Folk 
Society. It's a day-long event to 
kick off festival season. Open 
jamming, impromtu workshops, dance, 
concert. Place: Rochester, 
Michigan. For information contact: 
Judi and Glen Morningstar, 3715 
Lincolnshire, Pontiac, MI 48054 


DULCIMER GATHERING Feb. 26-28, 1982 


Camp Miami, Germantown, Ohio. 
Cost: approx. $30-35 (lodging for 


2 nights and 5 meals). Each person 

provides linen, blankets and towels. 
Workshops, jam sessions, concerts - 

for information contact: Gerry Gray, 
2340 St. Peter St., Indianapolis, IN 
46203 


The Arizona Dulcimer Society is a 
non-profit organization devoted to the 
mountain or Appalachian dulcimer. While 
founded barely a year ago by Susan Jennings, 
the Society has expanded both its member- 
ship and its interests to encompass not 
only the sharing of traditional folk 
musics, but Renaissance, contemporary 
and even jazz dulcimer tunes. Members 
exchange tips on the care and construction 
of dulcimers, playing techniques and 
styles, and news of workships, festivals, 
etc. during their regular monthly 
meetings. 

Most recently the Society has begun 
co-sponsoring folk art workshops and 
giving performances at local museums and 
colleges to reach other musicians and 
music lovers in the Phoenix area. New- 
comers and passers-through are always 
welcome, both for regular meetings, house 
concerts or just plain dulcimer get- 
togethers at the home in 
Scottsdale. For information on the 
Society and its current activities, please 
call (602) 949-0651, or write the Arizona 
Dulcimer Society, 6701 £. Latham, 
Scottsdale, AZ 


THE APPALACHIAN FOLK MUSIC CLUB 
This group is open to any folk 
music instrument players in East 
Central Ohio; Northern Panhandle, 
W. Va.; West Central Pennsylvania. 
Meetings are on the last 
Sunday of the month at the players 
homes. 
For information, contact: 
Ruth Martin 
9 Seventh Street 
Midland, PA 15059 
(412) 643-9410 


SOUTHERN APPALACHIAN DULCIMER SOCIETY 
FESTIVAL 
INDIAN SPRINGS SCHOOL 
HELENA, ALABAMA 


‘The Southern Appalachian Dulcimer 
Society had a great festival May 3, 1981 
at the Indian Springs School in Helena, 
Alabama near Birmingham. Over 600 
attended. 

On Saturday afternoon before the 
festival, Lois Hornbostel, of Wingate, 
North Carolina taught a workshop. I under- 
stand som: people stayed afterwards and 
played until it got dark and they had to 
leave. 

The festival started on Sunday at 
1:00 and the weather was perfect. Some of 
the makers there that had dulcimers for 
sale were Joe Park of Signal Mountain, 
Tennessee, Michael Nentwig also of Signal 
Mountain, Hollis Long of Golden, Miss., 
Newman Smith of Gatlinberg, Tenn., Charles 
Ellis, Helena, Alabama, Mr. Miller of Miller 
Violin in Birmingham, Mr. Horn of Tenn., 
Joel Bowen of LaGrange, Ga. Lots of good 
dulcimer books, records and tapes for 
sale, 

Ruth Clark operated the booth for 
good cold apple cider, 

We had continuous dulcimer playing on 
stage with a lot of really good players. 
Scattered outside the hut were groups of 
players getting together and enjoying 
themselves playing under the trees near 
the lake. Some of the players were Lois 
Hornbostel, Dan Fraley, Peggy Donaldson 
Smith, Dorsey Williams, Bill McCampbell, 
Henry Clark, Margaret and Howard Street, 
Jim Page, Helen Payne, Laura Wells, 

Hollis Long, Joe Park and many more too 
numerous to mention. 

A local radio station taped the 
festival and has already played part of 
it on the radio and plan to play it 
again on July 6th. 

Martha Jean Crain brought a dulcimer 
she had made for four people to play. 
Michael Nentwig called the dulcimer the 
“Social Dulcimer". Martha Jean said she 
got the idea from Howard Mitchell's book. 
Lois Hiornbostel, Dorsey Williams, and 
Margaret and Howard Street got together 
and played it. 

The festival is always held the first 
Sunday in May at the Indian Springs 
School. For information write Charles 
Ellis, Rt. 1, Box 473, Helena, Alabama 
35080. 


SUMMER SOLSTICE DULCIMER AND 
MUSIC FESTIVAL 


On Sunday, June 21, the first 
Summer Solstice Dulcimer and Music 
Festival was held at Greystone 
Park in Beverly Hills, California. 
Judging from the sold-out atten- 
dance and the enthusiastic 
response, there will be more. 

The park provided secluded 
places for workshops and playing 
areas all day. One area was for 
learning folk dances--Morris, Irish, 
English Country, Clog, and Contra. 
A courtyard hosted singing--Shape 
Note, Bawdy, Sea Chanties, Play 
Party, and Shaker. Formal gardens 
held the Mountain Dulcimer people 
with workships on construction and 
several playing styles. Shaded 
Badminton Courts provided the ideal 
space to set up Hammer Dulcimers 
and have workships on Tuning, 
Technique, Fiddle Tunes, Classical 
Music, and other tune swapping. 

The day was lovely, the music 
beautiful, the company stimulating. 
What more could one want except 
more time to have participated in 
more things. We hope this will 
become an annual event and hold 
hope for our newly made contacts 
to help dulcimer music grow and 
reach out in the Los Angeles area. 


Marilyn Forsstrom 
Cerritos, CA 


Like a castle in the clouds, 
Greystone Mansion looks out over 
the haze of Los Angeles to the 
Pacific Ocean. Like an island of 
tranquility rising above a sea of 
skyscrapers, the wooded, rolling 
hills were the perfect setting for 
the First Annual Summer Solstice 
Dulcimer and Music Festival. 

At long last, Southern 


California hosted its own major 
Dulcimer gathering. Over 700 
people attended the one day event, 
coming from all around the South- 
west. 

The Plucked Dulcimer and 
Hammered Dulcimer are both an 
integral part of the folk music 
scene around here, as evidenced 
by this festival. It was prim- 
arily a showcase for the Dulcimer, 
but the thirty workshops also 
included Bowed Psaltery, Autoharp, 
Penny Whistle, Bones, Sticks, and 
Spoons. There was Morris Dancing, 
Irish Dancing, English Country 
Dancing, Clog Dancing, and Contra 
Dancing. There were nine song 
workshops. 

An afternoon lawn concert ran 
continuously for five hours, allow- 
ing many local players to share 
their music. Instruments, records, 
books, and crafts were offered for 
sale, and the food venders kept 
people going through the long day. 
The festival closed with a fine 
Sunset Concert featuring Ruth 
Barrett, Cyntia Smith, Holly 
Tannen, Curt Bouterse, Robert 
Force, and Albert D'Ossche. The 
Sunset Concert was recorded for 
Radio Replay, and TV cameras 
roamed about throughout the day. 

The festival was sponsered 
by Beverly Hills Recreation and 
Parks Department, coordinated by 
Elaine and Clark Weissman, and 
more than fifty staff and hosts 
helped to make it a relaxed and 
friendly event. 

Plans for 1982 are underway, 
but nothing specific is known yet. 
For more information, write to the 
Weissmans, 4401 Trancas Place, 
Tarzana, CA 91356. 


Randy Wilkinson 


WALNUT VALLEY FESTIVAL 
Sept. 17-20, 1981 


Winfield, KS 


Mountain Dulcimer Championship 
lst Jim Fyhrie, (Laguna Beach, CA) 
2nd Willie Jaeger (Denver, CO) 
3rd Seth Austen (Winchester, VA) 


Hammered Dulcimer Championship 
lst Russell Cook (Arlington, TX) 
2nd Lucille Reilly (Moorestown, NJ) 
3rd Nick Krukovsky (Ithaca, NY 


McNally Instaaments —— 


ild my instr fron point view; musician a r 
I prefer tone and playabil scoration, and my work 


- DULCIMERS | 
- KITS | 
- MOUTHBOWS 


BEST MATERIALS 
FINE CRAFTSMANSHIP 
12 YEARS EXPERIENCE 

SEND $1.00 


cA n0n-profit membership organization 
FOR CATALOGUE dedicated to the advancement of the art of 


all types of string instrument construction 


ALPINE BH io 5: HN 


inchsdes the G.A.L, Quarterly magazine. 


separate technical articles 
called “Data Sheets”. and an, annual 


Convention/Exhibition 


BOX 5660 
For more information, write: 
BOULDER CO 80306 The Guild of American Luthjers 
8222 South Park_ Avenue 
Tacoma, Washington 98408 | 
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IRISP MUSIC for the ~ srr 
MOUMTAIN DULGIMER seers, 


dulcimer. Written by 


Bob Hutchinson (a well- 
known dulcimer player, 
IRISH MUSIC FOR THE MOUNTAIN DULCIMER by Bob Hutchinson & 7 peony: Bian pp 


Jim Corr. Book $5.95/Tape $5.95/Book + Tape $11.00 teecea Meateesiedae 
‘ songwriter/singer from 
silver * spear Tyrone, Ireland), this 
a P.O. Box 81085 work is a landmark in 

‘ : Pittsburgh, Pa. 15217 dulcimer instruction and 

publications =e is sultable for beginners 

and intermediate players. 

Write for our free catalogue of Irish music tutors & tapes! Expand your musical horizons! 


THE APPALACHIAN DULCIMER BOOK 
by Michael Murphy 

Playing instructions; 20 songs; 50 
photos of early makers, players and 
dulcimers; repairing, buying, construc- 


tion, history, makers, sources; 104 
pa es; $6.95. Also distributed by Music 

ales Inc. and Bookpeople. Inquire 
about wholesale prices. 


Folksay Press, 67131 Mills Road, St. Clairsville, Ohio 43950 


Jim Couzia 


an interview 
by Seth Austen 


Jim Couza was born in April, 
1945 in a small Polish neighbor- 
hood in Bedford, Massachusetts. 
He began playing piano by ear at 
age seven and later taught himself 
guitar, banjo, and hammered dul- 
cimer. He recently recorded with 
fiddler Johnny Cunningham of Silly 
Wizard. 


DAN 
When did you first begin playing the 
hammered dulcimer? 


Jim 

T first heard the hammered dulcimer at the 
Fox Hollow Festival in 1968. I was sitting 
in this wooded hollow, on a gray after- 
noon with rain gently falling, and it 
seemed as though every drop struck a leaf 
with a different note. That's just what 
a hammered dulcimer was like tome. I 
thought it was the most beautiful in- 
strument I had ever heard. I didn't get 
one for a few years because I didn't have 
money to buy a decent instrument. 

Around 1973-74, I started thinking about 
getting a hammered dulcimer again and 
finally got some money saved up. In 
April, 1975, I called Sandy Davis, who 
used to play with the Canterbury Dance 
Orchestra, because I knew he had a 
dulcimer and could turn me on to someone 
who would have one to sell. To make a 
long story short, I bought a good one 
from him and right then he gave me the 
only hammered dulcimer lesson I've ever 
had in my life. He showed me "Golden 
Slippers" and I told him I wanted to 
learn "Petronella". He said, "That's a 
very difficult tune," and I answered, 
"Well, I've got lots of time". 

That summer I stayed with som 
friends, one of whom was a musicologist, 
Jerry Dyck. Jerry was back in the United 
States after having lived in Thailand 
for seven years. He had a yang chin in 
his house and tons of music plus other 
kinds of instruments. We would hang 
out all night, and everyone would pick 
up instruments and play. With these 
types of instruments you don't really 
have to know how to play them - you just 
make sounds. The yang chin was tuned 
Oriental style and I sat there with long, 
flexible bamboo hammers and improvised. 
About the same time, Jerry taught me a 
lot of Oriental folk tunes in a musical 
form called Lao Pan. 

I began to learn a lot of fiddle 
tunes, playing the hammered dulcimer in 
dances at Tri Works, a coffeehouse in 
Massachusetts. I wasn't terribly good, 
but I didn't know it at the time, so it 
was okay. The fiddle tunes I started 
playing were New England tunes like 
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"Morpeth Rant" and "Flowers of Edinburgh". 
Then I moved to Philadelphia and heard 
old time music, which at first I dis- 
liked but really enjoy now. All I heard 
at first was double stops shuffling and 
no melody. But as I gradually got into 
Old-Time music, I must have learned 
about a hundred tunes in three months, 

I organized a country orchestra which 
had thirteen pieces - recorders, flutes, 
hammered dulcimers, trombones, pianos, 
basses, but no fiddles. It sounded 
beautiful. 


DPN 

One of the things that distinguishes your 
style is that you sing accompanying your- 
self with the hammered dulcimer. What led 
you into this style? 


Jim 

There are only a few people who really 
sing and play hammered dulcimer - Sam 
Moffatt, Ed Trickett and John McCutcheon. 
I started doing it because I love to sing. 
The song is really the most important 
thing to me, not the technical method of 
producing it. The hammered dulcimer is a 
tool. What really inspired me to sing 
with the dulcimer was meeting Dorothy 
Carter in 1976. When I first heard her, 
it was like one of those mysterious 
experiences that happens to you just once 
in a lifetime. It was the most haunting 
sound. Dorothy and I became friends and 
‘swapped some arrangements now and then. 

I was very impressed with a song called 
"The Seasons of Peace" written by Bob 
Beers and decided that would be a good 
song to accompany with the hammered 


dulcimer. So I used some of Dorothy's 
techniques. I have so much respect for 
Dorothy. I think she is the most under- 


rated folk musician on the East Coast. 
I started to work on an accompaniment 
to "Seasons of Peace" and began putting 
in rolls and bits of the melody. It's 
become a signature piece for me, my 
favorite song. Since then I've arranged 
many songs with hammered dulcimer 

iment. 

One of the first things I discovered 
when I learned to play along with singing 
was "the simpler, the better". I just 
do simple arpeggios and let them ring 
out. One of the arpeggios I use is 
1-3-5-8-3 (the numbers are the degrees in 
the scale). Another is 1-3-5-8-5-3-1-3-5- 
8 and sometimes I'll go up higher. 

What turned me on to this kind of 
playing was classical misic. I bought 
an album of Bach keyboard music, and the 
very first piece on it was from "The 
Well~Tempered Clavier". I decided I 
wanted to play it and got the music fram 
the Philadelphia Free Library. As it 
turned out, the Bach piece was in the key 
of C, so I transposed the whole thing to 
D and tried to learn it. I spent about 
two years thinking about it before I 
could really play the piece. (Bd. Note: 


Jim's arrangement of “Prelude No. 1 in 
(C* from THE WELL~TEMPERED CLAVIER by 
J.S. Bach can be found in the Spring 1979 
issue of DULCIMER PLAYERS NEWS.) 

Even before playing Bach, I was 
playing some John Dowland pieces like 
"Now, Oh Now I Needs Must Part" and 
“Away With Meself, Loving Lads". I was 
also doing a Cesare Negri piece, “Bianco 
Fiore". As I played these pieces, I 
discovered that in Renaissance madrigals 
you can play two voices out of the four 
very easily on the hammered dulcimer. 

It just takes hand and eye coordination 
and practice. But when I got into Baroque 
music with Bach, I realized the differen- 
ces between Baroque and Renaissance music. 
Baroque music is vastly more complicated. 
In a three or four-minute Bach piece, he 
uses more instrumental technology than 
might have been used in one-hundred 
Renaissance pieces. 

I use a tremendous amount of 
classical styles in song accompaniment. 

I use the hammered dulcimer in song 
accompaniment exactly the way a guitar- 
ist backs up a singer. I think of it in 
terms of chords and chord structures. 

All I need to know is the key something's 
in. Through many years of experience as 
a guitar player, I know the way chord 
patterns work. I can't necessarily 

speak them, but they're in my head. 
Sometimes I have to fish around a little 
for chords. This is something you cannot 
tell someone how to do. It just comes 
from a lot of playing. The more you play, 
the sooner it will come and eventually 
you get to know music. Song accompaniment 
should be viewed in terms of patterns. In 
fact, I view fiddle tunes in terms of 
patterns. For example, “Morpeth Rant" 
and “Temperance Reel" both have the same 
kind of scale pattern at the beginning. 
John McCutcheon mentioned this in a 

recent article in the DPN (Bd. Note: 
Winter 1981) when he talked about the idea 
of triangles to point out the patterns. 
For example, you number the notes in a 
scale (1-8). You can play 1-3-5-8 and 
that's a major chord arpeggio. I can 
shift this pattern to many chords. 


DEN 
How did you begin playing jazz on the 
hammered dulcimer? 


Jim 

Someone gave me some Django Reinhardt, 
Stephane Grappelli and Keith Jarret 
albums. When I heard Keith Jarret, it 
sounded so relaxing, like waves of the 
seas. I figured that in certain keys I 
could duplicate the sound. One day, I 
started fiddling around with D and E 
minor chords. I was playing with the 
chords and trying to do modal types of 
quick, little riffs of the sort he does 
in the beginning of his pieces. 
liom. ed Go: tiie wilot ot it home, but it 
bores audiences because they don't a 
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It makes m 


stand what you're doing. 
feel good because I'm getting feelings 
out of the different tonal colors. I 
hear colors and turn them out on the 


hammered dulcimer. Later I heard 
"Children of Sanchez" on a Chuck 
Mangione record and decided to play it on 
the dulcimer, After figuring out the 
chord progressions, I used some straight 
rolling chords and threw in the melody 
where I could. 


DPN 
What are some of the directions you see 
yourself going with the hammered dulcimer? 


Jim 

T always try to expand the limits in 
playing hammered dulcimer. I very 
quickly got away from fiddle tunes as 
soon as I discovered that I could do other 
things. Now I play some jazz, classical, a 
lot of song accompaniment as well as fiddle 
Tunes. I use the hammered dulcimer as an 
analytical accompaniment. I can make the 
dulcimer sound just like a bass violin. 

It works great on waltzes and things like 
old love ballads and murder ballads. I 
really like to listen to Chet Parker 
because he plays all kinds of pop songs 
on the dulcimer. Jay Round plays a lot of 
the old swing standards on his new 

record. When Henry Ford's orchestra had 

a hammered dulcimer player, what were they 
playing? Popular songs. I think even- 
tually people will start playing jazz, 

not just ragtime. I'm thinking of setting 
some of Jacques Brel's music to hammered 
dulcimer. His music is very difficult to 
do because of the chord progressions, but 
it shouldn't be impossible. I'm also 
getting deeper and deeper into classical 
music, The most ambitious thing that 

I've attempted so far is the “Moonlight 
Sonata". I've worked about thirty 
measures of it so far. While trying to 
learn "Moonlight Sonata", I discovered 
just what makes a musical genius. When 
composing, one has choices among, 

perhaps, ten rules and the right choices 
make a genius, Beethoven always made 

the perfect decisions and he was indeed a 
genius. To complete his composition on 
the dulcimer, I may have to get a 15-14 
course instrument rather than a 12-11. 


DPN 
What are your feelings concerning 
dulcimer tablature vs, standard notation? 


Jim 

Tn tablature you have some sort of number 
system for the notes in the key. Then 
you must indicate time values, note 
durations, rests, etc. I personally 
think that if one is going to go to all 
the trouble of learning a hammered dulcimer 
tablature, why not simply learn to read 
music? People tell me, "Well, I'd rather 
learn my music by ear, because that is 
more folky. I've seen people who read, 


they'll sit down in a dance band reading 

ything off sheet music and it's 

dead that way." And it is. But there's 

no doubt whatsoever in my mind that read- 

ing music is a useful skill if one is at 
1 interested in misic. One doesn't 


» to be able to sight-read, just be 
2 to read enough to learn a piece from 
sheet music. Even to beginners, tabla- 
ture is not that useful. Anyone can sit 
down and learn to play a simple tune on 
the hammered dulcimer, If you can hum a 
melody, you can play it on the dulcimer 
in fifteen minutes. Learning someone's 
arrangement is something else again. 

You may want to know what hand a person 
uses to do a particular riff, but I don't 
think that anybody should copy someone 


Handcrafted 
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1040 Old El Neck Rd. 


Elkton, Md. 21921 
301-287-9304 


else's arrangement exactly. Instead you 
should put yourself into the arrangement. 


DPN 
In closing, what would you like to say to 
beginning hammered dulcimer players? 


Jim 

Don't give up if you find something is too 
hard for you to play. Put the music aside 
for a month or two and then come back to 
it. In the mantime, go see other people 
play and best of all, play msic with 
others. You don't learn by sitting in 
your living room playing for yourself. 

‘The joy of playing with other people will 
be so rewarding that you will never want 
to stop. 
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The Massa family of 


HAMMERED DULCIMER 


is growing! 


First was the Model D310, with 
* 11 Bass Courses, 2 Strings Per Course * One Set Of Hammers, Padded Ends 
* 12 Treble Courses, 3 Strings Per Course * Use & Care Instruction Booklet 
* Separate Bridges For Easier Fine Tuning * 3-Year Limited Warranty 
* Key-Notes Marked By Dark-Stained Bridge Blocks * Sturdy Carrying Handle 
* Beautiful Finish  * Protective Shipping Container * Extra String Wire 
* Maple Pin Blocks, Cherry Rails, Laminated Birch Top & Bottom 


T-Handle, 8-Point-Star Tuning Wrench 


Thencame Model D312, just like Model D310, except its soundboard is stained 
a deep brown for easier playing visibility and the colors of its bridge 
blocks are reversed 


Now the new arrivals extend your playing range with 18 treble courses 
14 bass courses Mode 315 with natural or soundboard and 
Model D317 with brown soundboard 


And A hardshell case for your Model D310 or Model D312 Beriyth Hammered 
Dulcimer, with quality worthy of your instrument! 


Don't you think it's time one of the Beriyth 
amily of H ed Du ers became a part of your 
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Che SDulcimer in the SCural 


When the opportunity came in 
1940 for a mural in the lobby of 
the new post office in Berea, 
Kentucky, the logical person for 
the commission was an experienced 
muralist who also happened to live 
in Berea, Frank Long, especially 
since he already had painted murals 
for post offices in Hagerstown, 
Maryland (1938) and Morehead, 
Kentucky (1939); later he would do 
others in Drumright, Oklahoma (1941) 
and Crawfordsville, Indiana (1942). 

The commission to paint the 
approximately five feet by thirteen 
feet mural was issued by the 
Section of Fine Arts, Public Build- 
ings Administration, Federal Works 
Agency, in Washington, D.C. The 
Section, which began as the Section 
of Painting and Sculpture in the 
Treasury Department, commissioned 
over one thousand such post office 
murals in its nine-year life, 1934- 
1943. Although part of the nation- 
wide federal programs which created 
work for millions of persons during 
the Depression, the Section never 
was a "make-work” agency; its 
commissions were given as the 
result of anonymous competitions. 
Thus if an artist were chosen as 
the recipient of an award, it was 
due to his or her artistic ability, 
not because of any prerequisite 
economic need. That is not to say, 
however, that the six hundred or so 
artists who painted these murals 
were affluent; few artists in those 
bleak days were economically 
“comfortable”, much less “well- 
off". The Section commission was 
based upon obvious, or at least 
potential, talent as revealed in 
designs submitted in the competi- 


by JOHN C. CARLISLE 
Merrillville, IL 


tions. If both talent and poten- 
tial proved to be minimal when the 
work was executed, the artist was 
not given a second commission. 

When the instructions were 
sent to an artist to prepare 
several pencil sketches of possible 
designs for a lobby mural, the 
Section officials also strongly 
suggested that even if the artist 
lived far from the town, a visit 
should be arranged in order to 
talk with the postmaster or 
librarian or mayor or anyone who 
might be able to give insight into 
the town's history and/or economic 
base. Thus, in some murals, famous 
revolutionary war battles or fights 
with Indians are featured, while in 
others the first settlers in the 
region of the town are prominent 
figures. In those towns where 
historical incidents were rare, 
tobacco or cotton or wheat crops 
are the basis of the design. If 
all other themes proved of little 
value, the artist could always 
paint a landscape depicting the 
locale. 

Unfortunately, with so many 
works commissioned in such a short 
time and with a small staff, the 
best laid plans of the Section 
often were only a qualified 
success: some artists could not 
afford to travel to the location 
of the mural for the suggested 
discussions with the townspeople; 
others hurried their designs in 
order to complete the work. Per- 
haps that explains why a Brooklyn 
artist who had never been west of 
the Hudson River did a landscape 
with mountains for an Indiana post 
office in the flat, prairie section 


of the state or why a Minnesota 
postmaster wrote to Washington 
about his mural: "Those cows-- 
are you sure they are dairy cows? 
Their mammary system is under- 
developed." 

For Frank Long, the topic of 
the mural for Berea was no problem. 
Berea College was the major force-- 
economic and cultural--in his town. 
However, as he said in a descrip- 
tion of his theme which he sent to 
the Section, "There was, and still 
is, much of interest in the lives 
of the people in this area that is 
unconnected with the college. It 
seemed reasonable to attempt to 
perpetuate some of the prevailing 
spirit of the locality by creating 
an occasion on which the college 
and the larger community came 
together." What he chose to depict 
was the "Berea Commencement In The 
Old Days." 

Contrary to the mental picture 
most of us have of such occasions, 
a picture of pomp and circumstance, 
dignity and discretion, a picture 
of restrained behavior, the Berea 
commencement at the turn of the 
century provided an opportunity 
"to make merry on a grand scale.” 
According to Long's notes, now in 
the National Archives in Washington, 
D.C., the old-timers of the town 
spoke of those commencements as 
“the good old days”. 

Berea is located beside 
Interstate 75, a major north-south 
highway stretching from Sault 
St. Marie, Michigan to Miami, 
Florida, but in the time shown in 
the mural, 1880-1910, travel to 
the town "in those days of yellow 
clay roads" was difficult and 
lengthy. Such problems, however, 
did not stop family and friends 
from witnessing graduation. “They 
came in every sort of conveyance 
and on foot. For two or three days 
before the celebration the roads 
were filled with the commencement 
crowd, some of whom came from what 
were incredibly remote corners of 
the state..." Most of them 
arrived a day or so early, 
“tethered their horses to the trees 
and slept in their wagons or on the 
grass." Such an encampment must 
have been quite a sight, for Long 
says that during “the heyday" of 
the celebration days, three or four 
thousand horses and mules were 
hitched on campus. 

According to Long's informants, 
the attraction which brought every- 
one together was not just the chance 
to watch the graduates parade down 
the aisle with their new diplomas. 
In fact, the “intellectual triumph 
was only the ostensible reason for 
congregation. The far greater 


number of celebrants came . . to 
meet old friends, to drink moonshine 
whiskey, to trade horses, pistols, 
watches, pocket-knives, to shoot 
their enemies, to eat bananas and 
to make love." What a wild time 

it must have been as “the young 
blades walked the streets all night 
clattering up and down the board- 
walks in new brogans or playing 
old dance tunes on fiddles, guitars 
and banjos with here and there an 
old-fashioned home-made dulcimer." 

Eventually the authorities of 
both town and campus felt the 
celebration had to be discouraged 
because “too many men got drunk, 
too many people were shot as a 
result and the general tone of the 
hilarity was scarcely in keeping 
with the dignity of an educational 
institution. The campus was 
fenced off, literally as well as 
figuratively, and yeaf by year 
attendance at this colorful 
spectacle dwindled..." 

The challenge for Long was how 
to recreate that "colorful 
spectacle" without jamming his 
canvas with so many events and 
participants that the only effect 
gained by the viewer would be one 
of confusion and mayhem, not one 
of joyful celebration. While he 
wanted to satisfy the nostalgic 
memories of the older residents, 
he also wanted to “appeal as 
strongly to newer generations, not 
merely as a documentary record of 
former times, but as an artistic 
recreation of a life that was 
harsher and simpler, but that 
contained an essential beauty 
worthy of an attempt to perpetuate 
it.” 

The old-timers and fences are 
gone today, but Long's mural re- 
mains. Of particular interest to 
readers of the DPN is the promin- 
ence given to the dulcimer player 
and his "old-fashioned, home-made 
instrument". The dulcimer in the 
mural closely resembles dozens of 
other hand-made, if not necessarily 
home-made, dulcimers available 
within a few blocks of the post 
office today, and the hourglass 
shape is the most popular one with 
the hundreds of contemporary 
dulcimer players. 

Although not shown in the 
accompanying photograph, there is 
a small group of musicians depicted 
in the mural, a guitar player, a 
banjo player, and a fiddler. Their 
size and placement in the design-- 
the far left background---make them 
much less important than the 
dulcimer player, who is located 
in the right corner foreground. 

Even though the player's 
technique appears to be somewhat 


unusual--either with his arm crook- 


ed around the end of the dulcimer 
or with his right forearm resting 
on the end of the instrument--his 
song appears to have captured the 
attention of the woman on his 
right. And whatever our techni- 
que, the attention of the 
audience is what we all want when 
we play. 

As I was photographing the 
mural in August, 1981, my climb- 
ing around on the lobby tables 
and radiators attracted the 
attention of other persons who 
came into the building. As people 
looked up to see what I was so 
interested in, it was apparent 
Prank Long had achieved his desire 
to “appeal to newer generations”. 
Many of the patrons commented 
favorably to me about their 
mural and about the scenes shown. 


Flolus 


AN ALBUM of Celtic, Renaissance, and 
Original women identified songs and 
ballads accompanied on plucked 
Dulcimers. 

Ruth Barrett & Cyntia Smith, $7.98 

plus $1.30 sales tax & postage. 4189 
McConnell Bivd., Los Angeles, Ca, 90066, 


If the folks of Berea have 
anything to say about it, the 
dulcimer in the mural will con- 
tinue to be played for a long time. 


SIX-STRING DULCIMERS 


et 
Albert d'Ossche- 
Are now available through 
Capritaurus Music Co. 
P.O. Box 153 
Felton , California 
Send $.A.5. fer 
(403) 335-4473 


DULCIMERS FROM 


One-of-a-kind instruments by one 

craftsman specializing in mountain 
and hammered dulcimers. Mountain 
dulcimers have the 6 1/2 fret. 
Pretboards are inlaid at no extra 


Stapleton 
201 Midland 
Springdale, AR 72764 


(501) 756-3330 


THE OZARKS 


I also build wood-top banjos, 
psalteries, etc. Each instrument 
is priced as to tone and beauty. 


Call or write for more information. 
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ALBUMS 


MICHIGAN WINTER The Olde Michigan 
Ruffwater String Band. Michigan 
Seasons, 3715 Lincolnshire, Pontiac, 
MI 48054. Vocals and instrumentals 
by a 13-member band playing hammered 
dulcimer, piano, Celtic harp, guitar, 
mandolin and others. Selections in- 
clude Snow Deer/Red Wing, Viola's 
Pavorite, Planxty Fanny Poer, Stay 
All Night, Pig Ankle Rag, Ragtime 
Annie. 


YE BANKS AND BRAES Seth Austen and 
Madeline MacNeil. Roots and Branches 
Music, P.O. Box 2164, Winchester, VA 
22601. Vocals and instrumentals with 
hammered dulcimer, mountain dulcimer, 
guitar and mandolin. Selections in- 
clude Twm Sions Rally, Summertime, 
Reel de Montreal/Old French, Angels 
We Have Heard On High, Fiddlin’ Dul- 
cimers. 


ROSES AND OLD WALNUT Bill and Eileen 
Spencer. 1149 Bull Road, New Lebanon, 
OH 45345. Vocals with guitar and 
dulcimer. Selections include songs 
by Jean Ritchie and of the original 
Carter Family plus originals by Bill 
Spencer. The Old Engineer, Black 
Waters, One Little Word, Come Fare 
Away With Me and others. 


PENNIGMANIA Pennig's All-Star String 
Band. Front Hall Records, RD1, Wor- 
mer Road, Vooheesville, NY 12186. 
Vocals and instrumentals with ham- 
mered dulcimer (Bill Spence), piano 
(Toby Fink-Stover), fiddle (George 
Wilson) and others. Selections in- 
clude Sort of McKinn's Reel, Battle 
of the Somme, Frosty Fingers, Dixie, 
Sleepy Lou, Shepherd's Wife. 


TIME AFTER TIME 
ways Records, 43 
York, NY 10023. 


Bob Everhart. Folk- 
West 6lst St., New 
Vocals (most written 
by Bob Everhart) accompanied by gui- 
tar, banjo, mandolin, dobro, mountain 
dulcimer and others. Selections in- 
clude Time After Time, Lovesick Blues, 
A Toast To Rosie, Welcome Home Stran- 
ger, Bluegrass Blues. 


CASSETTE TAPES 


Sam Moffatt and Phil 
Thorne. Wintergreen, RR 1, Box 168, 
Vershire, VT 05091. Vocals and in- 
strumentals with hammered dulcimer, 
guitar, ceramic drum and others. 
Selections include Blarney Pilgrim/ 
Flowers of Edinburgh, Limerick Rag, 
If I Could Be The Rain, Amazing 
Grace. 


WINTERGREEN 


LOST INDIAN R.P. Hale. P.O. Box 
516, Patagonia, AZ 85624. Instru- 
mentals with hammered dulcimer, 
harpsichord, and mountain dulcimer 
(Lois Hornbostel). Selections in- 
clude O'Carolan's Concerto, The 
Road to Lisdoonvarna, Two Pavans/ 
Kemp's Jig, Mariachi Waltz, Cold 
Frosty Morning. 


WENESDAY NIGHT WALTZ BAND P.O. Box 
516, Patagonia, AZ 85624. Vocals 
and instrumentals with fiddle, ham- 
mered dulcimer, accordian, guitar 
and others. Selections include 
Jesse James, Liberty, Flop-Eared 
Mule, Faded Love, Cajun Fiddle, 
Maiden's Prayer. 


BOOKS 


DULCIMER SONGBAG STUDY GUIDE 
May. Meadowlark Press, Box 8172 
Prairie Village, KS 66208. A col- 
lection of mountain dulcimer tech- 
niques (such as rhythmic strumming 
and finger-picking) for the beginner. 
A companion to DULCIMER SONGBAG, 

also by Dorothy May. 


Dorothy 


A DULCIMER CHRISTMAS Bud and Donna 
Pord. Mel Bay Publications, 4 In- 
dustrial Drive, Pacific, MO 63069. 
Hymns, carols and popular Christmas 
songs arranged for mountain dulcimer. 
Musical notation and tablature. 
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Amanda", “Every Woman Born", 
"Aeolus, the Wind", "As I Roved 
Out", “Blow the Candles Out", "The 
Rolling of the Stones" and "The 
Weary Cutters". Ruth Barrett, who 
sings most of the vocals, uses her 
lovely, strong voice with convic- 
tion, but sustains the ethereal 
feeling of the album. Cyntia 
Smith sings her original composition 
"Aeolus", and it's magical. 

Fretted dulcimers are used to 
accompany the songs, and on four 
instrumentals, “Never Weather 
Beaten Saile”", "King of the 
Faeries", "Lesson for Two Lutes" 
and “Pastime With Good Company". 
Cyntia Smith plays lead dulcimer in 
a strong, plucked style. Miking 
the instrument produces an even 
more percussive sound, which may 
startling if you're expecting a 
light and dainty sound on the 
dulcimer. But the deep, lutelike 
quality of this style is just 
right for the music being played 
and demonstrates yet another voice 
of the dulcimer. 

I like this record for its 
originality. I think it will 
appeal both to dulcimer lovers 
and to the general public. Listen 
to this record and you'll under- 
stand what Cyntia Smith means when 
she sings, “Aeolus, come steal me 
away." 


Lois Hornbostel 


FINGERDANCES FOR DULCIMER 
ARTIST: Bonnie Carol 
LABEL: Kicking Mule 


Dulcimer music seems to vary 
regionally, the West Coast with con- 
temporary music, the East with many 
styles and approaches to Traditional 
music. FINGERDANCES FOR DULCIMER 
seems to fall somewhere in the 
middle. It is a highly original 
combination of traditional and 
contemporary musical ideas, using 
the dulcimer in some very interest- 
ing concepts. 

Bonnie is joined by other 
musicians from the Denver area, 
and these produce some of the most 
interesting combinations. Two 
songs incorporate the playing of 
Bobby Rangell, a saxophone and 
flute player. These instruments 
may sound a little unusual to many, 
but the combined effect with the 
dulcimer and Bonnie's voice is 
exquisite. 

Bonnie's approach to the 
dulcimer varies in some contrast- 
ing ways from tune to tune. On 
some tunes, such as "The Cuckoo", 
"Santa Ana's Retreat", "Cherokee 
Shuffle", and other fiddle tunes, 
she possess a strong strumming 
style, with a very steady right 
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hand technique. On the slower 
tunes, as well as on several songs, 
she uses a fingerpicking style 
using a very legato touch, which 
provides an excellent vocal 
accompaniment. 

The use of other instruments, 
(guitar, bass, mandolin, hammered 
dulcimer, sax and flute, Jews harp, 
bodhran, and banjo) plus the 
vocals and choice of material makes 
this a very listenable album to all, 
even if you're not fanatical about 
the dulcimer. 


Doug Berch 


THE ART OF DULCIMER 


ARTISTS: Robert Force, 
Albert D'Ossche 
LABEL: Kicking Mule 217 


As an East Coast dulcimer player, 
I was not too keen on THE ART OF DUL~ 
CIMER after my first listen. I sup- 
pose I have a "thing" about the so- 
called "West Coast Style" of dulcimer 
playing. And to see a guitar strap 
attached and the instrument played 
by someone who stands just plain makes 
me feel strange. What would J.E. 

Thomas say? Roll over, J.E.!! 

BUT, second listen and third left 
a better feel. The unusual rhythms 
and tempos applied to familiar tunes 
started to sound better. I began to 
think this was actually a fine album, 

It is certainly well recorded and 
well performed. Nothing "buried in 
the mix" here as there are just the two 
dulcimers featured. D'Ossche and Force 
set out to represent their style in 
both basic and complex tunes and they 
do this completely. There is ample 
supply of new ideas. 

The album leads off with Dixie, 

a good tune for openers with just 
enough variation to set the tone for 
what's to come; a particularly nice 
ending for Dixie at that. Wabash 
Cannonball is not immediately recog- 
nizable but the feel of a freight 
train is really there. Things quiet 
down later (Last Tango in Tantra is 
especially nice) and finishes quite 
fittingly with Conversations With 
The River, a song with nice lyrics, 
pleasant melody and quite soothing 
vocal work. 

The chief objection I might offer 
is to the title. By calling their 
effort THE ART OF DULCIMER Force and 
D'Ossche seem to be implying something, 
particularly to those unfamiliar with 
our friend, the mountain dulcimer. 
Certainly there is more to the art 
of dulcimer than the styles here 
demonstrated, for there is no fin- 
ger-picking, for example. 

The slightly mis-leading title 
notwithstanding, Force and D'Ossche 
have produced a gem. I find plenty 


to interest and entertain. Dulcimer 
players should own this album if for 
no other reason than to expand their 
thoughts on their instrument. 

Selections: Dixie, Wabash 
Cannonball, Swannanoah Tunnel/Reuben's 
Train, Rhythum, Firenze (Melody for 
Richard and Mimi), Wellyn, Last Tango 
in Tantra, Waltzing Matilda/Anthem, 
Storms on the Ocean, Conversations 
with the River. 


Dick Tracy 


RECORD: “In the Days I Went 
a-Courtin'” 
Wade Hampton Miller 


Acoustic Revival Records 


ARTIST: 
LABEL: 


Wade Hampton Millar won the 
fretted dulcimer contest at Winfield, 
Kansas last year, and now he's made 
a record that's a winner. It's a 
blend of bluegrass and old-time 
tunes, Missouri folk songs, Irish 
music and original material. The 
selections are "Hey, Jenny Lou/Salt 
Creek", "Cluck Old Hen", “Moonlight 
Lady", “Bonaparte Crossing the 
Rhine", "The Ballad of Jesse James", 
“Homefolks Medley", "Goodbye", 
"Mursheen Durkin/John Ryan's Polka", 
"Streets of Laredo", "The Year of 
the French", "Champion of the Seas 
(Harvest Home)" and “Rocky Top". 

Wade is joined by an array of 
fine musicians, among them Liz 
Carroll (fiddle), Cathy Barton Para 


(hammered dulcimer, banjo, vocals) 
and Madeline MacNeil (vocals and 


fretted dulcimer). His vocals are 
generally as strong as his dulcimer 
Playing, and I liked his expressive 
renditions of "Jesse James" and 
"Streets of Laredo". The affected 
Irish brogue on "Mursheen Durkin” 
may come and go, but when Wade 
plays Irish music it sounds Irish. 
In fact, my favorite cut of the 
album is an instrumental suite, 
"The Year of the French", written 
in traditional Irish style by 
“your man himself" and Michael 
Kirkpatrick. 

This record is more than just 
a showcase of “hot” dulcimer 
playing. It presents the dulcimer 
blended tastefully with a variety 
of other instruments, and playing 
many interesting styles of music. 


Lois Hornbostel 


RUGG'S CELTIC COLLECTION FOR DULCIMER 
Michael Rugg with Neal Hellman, Bill 
Packard, Steve Palazzo, Chris Cas- 
well, Dan Carnahan, Michael Hubbert, 
Gregg Schneeman, Denis Murphy. Kick- 
ing Mule 223. 


Something is missing from Michael 
Rugg's CELTIC COLLECTION FOR DULCIMER. 
It does contain most of the standard 


Irish 
There 
jigs, 


tunes for mountain dulcimer. 

is sufficient cross section of 
reels, hornpipes, etc. And 
there are plenty of instruments: gui- 
tar, flute, whistle, and fiddle (to 
name but a few) all played quite well. 
There is even a Celtic flavor in the 
album cover's creative artwork and 
lettering. Yet, two things are 
missing. 

First, the dulcimer. This album 
professes to be a "Collection for 
Dulcimer" yet there exists here only 
one solo and three dulcimer/guitar 
combos out of 16 selections. On most 
of the tunes, there are too many 
instruments blended in such a way as 
to diminish, rather than enhance, the 
effect of Rugg's dulcimer. A “band” 
feeling prevails and on easily half 
the album Michael gets buried in the 
mix. Why not feature the dulcimer a 
bit more? 

Second, and more importantly, 
this listener finds an absence of 
Gaelic feeling in the music. The 
tunes seem to be approached as tech- 
nical tests rather than as the life- 
blood of a culture. The dance tunes 
seem to fast to be danced to; the 
waltzes too quick to be waltzed to; 
the airs too strong, too zesty to call 
up much sentiment of sadness or ro- 
manticism. The Carolan renditions 
in particular are played with little 
sense of the gentility and stateli- 
ness of the ear in which they were 
written. Do these tunes need hot 
licks where whole notes once were? 
Yet, this becomes a question of style 
perhaps, in which case each listener 
must reach his or her own conclusions. 

There are, of course, several 
highlights, for this album is no dog. 
The one jig medley, Off She Goes/ 
Tripping Yp The Stairs is genuinely 
fun. Michael Hubbert's hurdy-gurdy 
makes The King of Laois one of the 
album's most memorable cuts. Rugg's 
dulcimer gets the attention it de- 
serves in the excellent Faeries' 
Hornpipe. Hammered dulcimer and whis- 
tle help provide that “band" feeling 
in a positive fashion on the Wind 
That Shakes The Barley/Drowsey Maggie 
set. 

For one who is already a lover of 
Irish music, familiar with the “Col- 
lection's" selections, this album pro- 
mises little excitement. However, if 
the dulcimer player finds his reper- 
toire lacking in Gaelic material, 
Rugg's CELTIC COLLECTION FOR DULCI- 
mer is a useful resource, and, as 
such, not a bad place to start. 


Dick Tracy 


Handcrafted Musical Instruments By McSpadden 
RECORDS FOLK CRAFTS BOOKS 
Drawer E - Highway 9 North 
MOUNTAIN VIEW, ARKANSAS 72560 
Phone 501-269-8639 


* Every instrument signed by the 
maker and guaranteed to the 
original owner for life: 


* Eight standard models and four 
special models to choose from: 


* Carrying case and instruction 
book included in price: 


* Scroll, fretboard, back and sides 
of walnut; face of spruce or 
book—matched walnut: 


* Grover tuning pegs with rosewood 
buttons: 

* Chosen as prizes by first 
place winners at National 
Dulcimer Contest in 1978 
and 1979: 


* Wide selection of dulcimer books, 
records, and accessories 
available by mail: 


Send 25¢ (for postage) to receive our own Dulcimer 
Shoppe Newspaper. 


Send $1.00 for our fully illustrated catalog. 


A FAMILY PORTRAIT 
++-.0f the Harmon dulcimers, Different sizes and 
shapes (and prices) but the same loving care in 
the building process. All are famous for their 
beautiful voices but the one you ought to know 
first is the bounciest and sassiest one of all. 
It is (fanfare please)..... 


THE COMPACT BASIC DULCIMSR 
(It's the one being played--naturally) 


A crisp, clear voice with great carrying 
power. It's toughness and compact size are 
especially appealing to people on the go--camping, hiking, travelling, or 
just picnicking. Lots of folks get one as a second dulcimer. 


Three strings, fifteen frets, all mahogany, bow shaped, and with 
zither pin tuning (wrench included) for long holding power. Cuts way, 
way down on all that tuning. 


4) obo 
Ready for the price? Just 43 Fra I pay the shipping. 


ANOTHER SURPRISE: Think you might want an hourglass or teardrop model 
later? Return the Compact and get it's full price back as trade-in! 


A no-hassle refund if you are not satisfied. So what's to lose? Let 
me hear from you. If you want more information about my whole dulcimer 
family, send a stamped envelope, or 25¢, or an old tennis shoe--anything. 


VISA and MC are OK. Give Loran Harmon 
name, card no. and exp. date. 10370 Holsberry Lane 
Pensacola, Fla. 32504 
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Some Thoughts About Contests 


I'm doing some thinking about 
hammered dulcimer contests during a 
three hour layover in Chicago on my way 
home to Rochester, New York from the 
National Flatpicking Championships at 
Winfield, Kansas. As you may know, 
among the many other contests at this 
giant festival held yearly in mid- 


September, there is a contest for 
hammered dulcimer playing. 
I was an entrant, but not a 2. 


finalist, and I definitely have mixed 
emotions about the whole idea of con- 
tests. After all, the music which we 
play on the dulcimer generally comes 
from a tradition and context in which 
it is meant to be shared and enjoyed 
by all, without a hierarchy of who 

is best, next best, and then third in 
line. Hammered dulcimer players are 
still rare enough that we all love to 3. 
jam together and exchange tunes, licks, 
and solutions to technical problems. 
It's sort of unnatural for us 
naturally friendly folk to be waiting 
nervously off stage together to go on 
stage singly to find out who a panel 
of judges thinks is better. At 
Winfield it was particularly unnatural 
because of the amazing level of pro- 
ficiency of all of the contestants. 
With players like Matt Kirby, David 
Moran, Ed Hale, Wesley Linenkugel , 
Lee Spears, Lucille Reilly, Russell 4. 
Cook, Ron Penix, Nick Krukovsky, and 
even yours truly, the humble author 

or this text, it's pretty silly to 
try and find out who is best. 
Everybody is very good. It seems 

to me we're having a contest about 
the wrong aspects of hammered dulci- 
mer playing. Yes, learning four 
amazingly complicated arrangements 
and playing them well is an accomp- 
lishment, but it's not worth compet- 
ing about. The real competition 
should measure what is truly hard 
about hammered dulcimer playing. 

With the help of fellow 
Winfield dulcimer players Marty 
McLean and Dana Hamilton, I thought 
of several possible divisions in the 
Revised National Play-It-Like-It-Is 
Hammered Dulcimer Competition. 


1. The Five Hundred Yard Hammered 
Dulcimer Carry and Obstacle 
Course Contest. 5. 
Contestant must carry dulcimer 
(in wooden case), plus 
dulcimer stand and one other 
parcel (weighing not less than 
five pounds) over five hundred 
yards of bumpy, muddy terrain, 
with a small (two-foot wide) 
ditch to hop over. Then con- 
testant must lift dulcimer up 
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by MITZIE COLLINS 
Rochester, NY 

on a three-foot high stage 
(no steps) set it up, and be 
ready to play. No wheels 
allowed on dulcimer. Contes- 
tants may change hands only 
once. The best time wins. 
Points are taken off for fall- 
ing flat on one's face or one's 
posterior. 


The Stair Carry Contest 
Contestant will carry dulcimer 
(in wooden case) up a one- 
story flight of stairs, rest 
thirty seconds, and carry the 
dulcimer back down. Points 
counted off for audible bump- 
ing sounds of dulcimer against 
stairs, 


Tuning Contest 

The contestant's dulcimers are 
left outdoors for forty-eight 
hours, Then, after the start- 
ing whistle is blown, contest- 
ants have exactly twenty 
minutes to tune up. Any type 
of tuning device is permissible. 
Judges will check against an 
electronic tuner and their 
decisions are final. Origin- 
ality is not encouraged. 


The How Many Tunes Do You Know 
Contest 

Contestants assemble in a large 
circle, and are numbered con- 
secutively around the circle. 
Contestant one starts off 

with a tune, played AABB, and 
the number two contestant must 
then start another tune with- 
out missing a beat, and this 
tune must either be in the 

same key, or use as its start- 
ing note the final note of the 
previous tune. Playing con- 
tinues in this manner around the 
circle. Contestants are elimin- 
ated if they do not start their 
tune in rhythm, if their tune 
doesn't fit with the previous 
tune, or if, God forbid, they 
can't think of a tune to play. 
Playing continues until only one 
player is left. 


The Loud and Fast Contest 
Contestants have four minutes 

to play as loud and fast as they 
can. The velocity and volume 
will be measured scientifically 
by sensitive electronic instru- 
ments. To spur the contestant 
on, various types of real-life 
situations will be introduced 
during their playing. These will 


consist of a bluegrass banjo 
player practicing Devil's Dream 
in G#, a group of school kids 
throwing paper airplanes, and a 
loud offstage voice intermit- 
tantly hollering familiar 
Phrases such as “Are you still 
Practicing?" “Is that the same 
tune?", “Hurry up and answer the 
Phone", “You never pay any 
attention to me", “You don't 
love me any mor * 


The Hammered Dulcimer Explana- 
tion Contest 

Contestant is given 2 1/2 minutes 
to make a coherant, simple, yet 
scholarly explanation of the 
instrument, including aspects 

of its history, tuning scheme, 
maker of the particular in- 
strument, and background of the 
style of music about to be 
played. Credit will be given 
for poise, projection and 
factual accuracy. References to 
“world's largest egg slicer" 

and “bureau drawer with strings" 
will automatically disqualify 
candidate, 


Most dulcimer contests offer 
dulcimers as prizes. That doesn't 
seem right, because obviously the 
contestants own at least one dulcimer 
already. I suggest the following. 


Por first prize winner, no prize at 


all. After all....she/he has won, 
what more does she/he need. Every- 
one else gets the prizes. The non- 
winners of contests one and two, 
the Obstacle Course and Stair 
Carry, receive an inflatable plastic 
dulcimer. It doesn't offer much in 
the way of sound, but they might be 
able to win next year's contest with 
it. For the tuning contest, all 
eftrants but the winner receive 
ear-plugs for their audiences. In 
the Tune Contest, the winner does 
actually receive as a prize a 
genuine tinfoil plaque inscribed 
“KNOWS ALL THE TUNES IN THE WORLD 
WORTH KNOWING", the second place 
plaque reading “KNOWS MOST OF THE 
TUNES IN THE WORLD WORTH KNOWING", 
and the others will receive cards 
imprinted with "KNOWS MANY OF THE 
TUNES IN THE WORLD WORTH KNOWING 
AND IS TRYING HARD.” 

Losers of the Loud and Fast 
Contest will receive a trap-drum 
set that can be connected by 
cables to the dulcimer player's 
feet and played simultaneously with 
the dulcimer. The non-winners 
of the Explanation Contest will 
receive Volume D of the new Grove's 
Dictionary of Music to enable them 
to compete more successfully 
next year. 

All winners names will be in- 


scribed in whipped cream on a 
dulcimer shaped chocolate ice- 
cream cake. All other contestants 
will be promptly forgotten. 

By the way, at Winfield, in 
the hot and heavy, but never-too- 
cut-throat competition, Russell 
Cook of Texas came in first, Lucille 
Reilly of New Jersey came in 
second, and Nick Krukovsky of New 
York came in third after a play- 
off with David Moran of Oklahoma. 


The advent of 1982 brings the 
joyous advent of DPN's eighth year 
of publication. Phil Mason began 
this project in January of 1975 as 
a communications tool in a book he 
was writing. Gradually, many of 
us who played dulcimers learned we 
were not alone. Today our future 
looks bright as we communicate, 
share ideas, learn new tunes and 
participate in the interesting 
world of acoustic music. We've 
all grown through dulcimer festi- 
vals and gatherings, area organiza- 
tions and, I hope, through Dulcimer 
Players News. 

I approach our eighth year 
with optimism and enthusiasm 
tempered by caution. As we all 
know, these times are difficult 
and it is so easy for small 
businesses to slip under. I take 
conservative steps to see that we 
remain vital and growing, even if 
it means financially I can't yet 
take a step I'd like to. Every- 
thing in its own time. Our next 
step - hopefully in 1982 - is a 
change in format from 54 x 84 to 
84 x 11. Thank you for your ideas 
and support - many of you for 
seven years. As my duties have 
grown, I've not been able to have 
as much personal communication 
with you as I'd like, but I do 
take part in the DPN mailing, 
label sticking event, and I think 
of each of you then, wishing you 
well. 

I wish to take a moment and 
give special thanks to people 
often behind the scenes. Phil 
Mason first breathed life into this 
publication and I'm grateful to 
him for entrusting me with its 


growth. Many special drawings and 
cartoons have graced our pages for 
years and I want to recognize our 
talented artists: Michel Legare, 
Bill Wickman, Randy Mohr, Gerry 
Norris and Betty Stuedle. Tom 
Cesnik and his staff at Minuteman 
Press in Winchester, Va. have 
certainly made strong contribu- 
tions to this publication. David 
Hampton, Associate Minister of 
Braddock Street United Methodist 
Church in Winchester and several 
youth fellowship students help 
collate and staple DPN's every 
three months. DPN readers also 


share their talents through articles, 


news, tune arrangements and photo- 


classified aos 


The classified section of DULCIMER PLAYERS 
NEWS is a low cost way to reach hundreds 
Of DPN readers. Classified ad rates: 20¢ 
per word, $5 minimum. A flyer on larger 
ad rates and composition is available upon 
request. 


ONCE AGAIN AVAILABLE: Dulcimers 
of the finest quality by Doug 
Berch. 2876 Arthur Kill Rd., 
Staten Island, NY 10309 


FINELY DESIGNED HAND-CRAFTED 
FOLK TOYS: Limber Jack, Limber 
Dog, Limber Pony $10.95 each 
includes shipping. Jean's 
Dulcimer Shop, P.O. Box 8, Cosby, 
TN 37722. 


DO-IT-YOURSELF BAGPIPE DRAWINGS. 
Highland or Lowland, $11/set; 
Uillean, $15/set; Fireside, 
$8/set; Practice Chanter, $3/set; 
postage $1.50. Dougan, 19 Hunter 
Road, Crosshouse, Kilmarnock, 
Scotland. 


ENGLISH CONCERTINA: 48 key, 
chromatic - made in Italy - very 
good condition. Write Bill 
Silkstone, 610 Holiday, Gastonia, 
NC 28052 (1-704-865-2661) 


COTTON PRINT PADDED DULCIMER 

BAG: 40" by 11" with shoulder 
strap, book pocket and zipper 
accessory pocket. $12.95 includes 
shipping. Homemade from Jean's 
Dulcimer Shop, P.O. Box 8, 

Cosby, TN 37722. 


DULCIMER CAPOS. Improved. 


Walnut, Maple. $6. Dulcimers, 
Dulcimettes from $60. Send SASE 
for particulars, Ron Ewing, 2318 


E, Rahn, Kettering OH 45440 


graphs. I am grateful for the 
support I've received. 

We encourage articles for 
DPN along with interviews and tunes. 
Articles and interviews are espec- 
ially needed. There is payment - 
not enough to make contributors 
wealthy, but monetary thanks none- 
the-less. Resolve that 1982 will 
find you interviewing the fascinat- 
ing maker/player in your area. 
be May your New Year be filled 
with music, friendship, insight and 
peace. q 


Madeline MacNeil,Editor 
Dulcimer Players News 


TABLATURE FOR APPALACHIAN DULCIMER, 
Also Fiddle, clawhammer/bluegrass 
Banjo, and flatpick/fingerpick 
Guitar. Send SASE for single style 
list or $1.00 for complete catalog 
plus sample tab (specify style). 
Jane Keefer, 1155 19th St., NE, 
Salem, OR 97301. 


HAMMER DULCIMERS, made in China. 
Traditional and modulation models. 
Ready to tune-and-play. Hard- 
shell case included. Details 
SASE; YTQ, Box 26382 DPN, San 
Francisco, CA 94126. 


IN THE TRADITION features Appala- 
chian, Irish, Cajun and ethnic 
music PLUS columns on String In- 
struments (INCLUDING DULCIMERS), 
British Music, Contra Dance, 
Instrument Repair, AND great 
record reviews. $2.00 for Sample 


Issue, $10.50 for 1 year (6 issues 
to IN THE TRADITION, POB 19, 
KINGSTON, NJ 08528 oa 


MARK NELSON © 1980 


Kicking Mule Records 
Used with permission 
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PLUCKED DULCIMERS 
Kits from $35 
Instruments from $80 

Many choices of models, 

woods (ne Plywnod Soundboards)! 
dumber of strings, tuners, 
Prices, Custom work, too | 


HERE, INC. #DpN 
25 N. 4th St. 
Mpls.,MN 55401 


$7.00 apiece plus $1.00 per album 
shipping & handling 


tateon® 


« hachbrade® santoun # yocken« cymbal ® pa 


Rick Fogel hammered Dulcimers 


2705 W Meadow Dr © Chesapeake, VA 23321 


Performances +Tapes*Books «Kits 


Information leaflet available upon request 
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WADE HAMPTON MILLAR 


1980 United States Mountain Dulcimer Champion 


“I Tite Days 1 Went A~Courtin’” 


featuring 


Liz Carroll ~1wie All-treland fiddle champion 


Cathy Barton Para ~hammered dukimer 6 ban whizbang 


AND A HOST OF OTHERS 
WITH SPECIAL GUEST 


Madeline MacNeil 


available June of 1981 from Acoustic Revival Records M137 W. Howard, Chicago,IL 60626 


DPN - index 1981 


A complete index covering 1976-1980 (Vol. 1-6) is available for 
$3.50 ppd.: Erik R. Blomstedt, 1111C Gael Drive, Joliet, IL 


60435. 
entries! 


Abbreviations: 
followed by 
Appalachian 


page number(s). 


A Accompanying songs and tunes 
(Tannen) $U81:16-17 K 
B Berch, Doug L 
Tool talk for the luthier 
to be. WN81:37 
Blomstedt, Erik 
The Swedish Hummel: an 
introduction. Il, SP81:3-4 M 
The Swedish Hummel: the 
phoenix rises. [1. SU81:27-29 
BOOK REVIEWS 
Early music for three string 
dulc. (Crompton) SU81:6 
Old time fiddle tunes for 
the Appl. dulce. (Schilling) 
SP81:13 
Building a Hammered Dulc. pt. 1 
(Cooney) SU81:34-35 N 
C Camp, Ann Interviewing Leo 
Kretzner. Il. SP81:16-18 
Carlstrom, Tone The Norwegian fe) 
Langeleik. I1. PA81:3-8 Pp 
CASSETTE REVIEWS 
Hammered Dulc. & Harpsichord 
(Moffatt) WN 61:18 R 
The many coloured harpsichord 
(Hale) WN81:19 
Southwinds (Austen) WN81:18 
Chording and harmony on the HD 
(McCutcheon) WN81:28-30 
Chord substitution (Rockwell) 
SP81:26-27 
Chords-Easy chord methods 
(MacEachron) SP81:37 
Cooney, Peter Building a HD 
pt. 1 Su81:34-35 
D A dulcimer in the Big Apple 
(Russell) I1. SU81:3-4 
E Easy method for making kerfing 
on a band saw (Hamblin) Il. 
WN81:38 
Ensemble music (Truex) SP81:8 
F Fluharty, Russell. Interviewed 
by MacNeil 11. SU81:12-13,C s 
H Hamblin, Ken Easy method for 
making kerfing on band saw 
WN81:38 


A hammered dulc. tablature 
(Rizzetta) Il. WN81:8-11 
HD-Construction Building a 


$U81: 34-35 
Tl. 


HD pt. 1 (Cooney) 
HD tablature (Stolls) 
$U61:23-24 
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Covers all songs, articles and reviews. 


WN-Winter, SP-Spring, SU-Summer, FA-Fall 


Over 700 


Issue date 


HD-Hammered Dulc., MD-Mountain or 
Dulcimer Il-Illustrated C-Cover 


HUMMEL see Blomstedt, Erik 

Kretzner, Leo see Camp, Ann 

Landis, Jeanne Pavanne 
WN81:14-15 

Langeleik see Carlstrom, Tone 

A Love tale of two dulcimers 
(Shapiro) FA81:14-16 

MacArthur, Margaret photos, 
interview WN81:4-6, C 

McCutcheon, John see 

Chording and harmony on HD 

MacEachron, Len see Easy chord 
methods 

MacNeil, Madeline 
MacArthur. M 

MD-buying see Tracy, Dick 

MD-Construction see Hamblin, Ken 

North Slope Dulcimer see Wilson, J. 

The Norwegian Langeleik see 
Carlstrom, Tone 

On Buying a MD see Tracy, 

Pavanne see Landis, J. 

Picks-- Herdim picks (source) WN81:25 

Puzzle (word find puzzle) SP81:29 

RECORD REVIEWS 

American Primitive (Schute) SP81:14 
Beaucatcher Farewell (Zentz) 
$U81:6-7 

Bygone Days (Nicholson) SU81:6 

Don't Get Around Much Anymore 
(Round) SU81:7 

Gnawbone (Meyer) SP81:14 

Kitty Alone (Wellington) WN81:19 
The Old Songs (MacArthur) WN81:18 
The Rights of Man(Nelson) SP81:13 
Wes Linenkugel interprets HD 
WN81:8 

Rizzetta, Sam 
tablature 

Rockwell, Jerry 
tions 

Russell, Linda 
Big Apple 

Shapiro, J 
dule, 

SONGS AND TUNES--HD 

Bach Invention VIII for 2 HD (arr. 
Shepherd) FA81:29 

Kosachok (arr. Austen) SP81:37 
Rigaudon & Double (Rameau/Hale) 
WN81: 24-25 

Sweet Hour of Prayer 
S$P61:30-31 


see Fluharty, R. 


Dick 


see A hammered dulc. 
see Chord substitu- 
see A dulc. in the 


see a Love tale of 2 


(Rizzetta) 


SONGS AND TUNES--MD 
Auld Lang Syne (arr MacNeil) duet for 
MD & HD FPA81:36-37 
Giga from Sonata a Camera a Tre 
(Corelli, arr. Crompton) FA81:30-31 
If my complaints could passions move 
(with guitar accomp.) Dowland 
SP81:8-9 
Il. court, Il court Ie furet 
(Corgeron) su81:9 
Jamie Allen III (Rockwell) SP81:27 
Joy to the World (Barry) FA81:20-21 
The Lass of Pattie's Mill (arr. 
Morton) SU81:32 
. Passing By (Purcell/Jones) WN81:3 
Petronella (Scottish Reel) WN81:26 
Planxty Eleanor Plunkett (Hellman) 
$U81:20 
Thomas Leixlip the Proud (Tommerup) 
. $U81:21 
A Toy: From the Jean Pickering Lute 
Book (arr. Watanabe) SU81:38 
Vermillion Blue Today (with piano 
accomp.) (Lovelett) SP81:10-11 
Stolls, B see HD tablature 
The Swedish Hummel see Blomstedt, E 
T Tablature see A hammered dulc. tabl., 
HD tablature, 
Tannen, Holly see Accompanying songs 
and tunes 
Tools see Berch, D. 


BOX 8172 Dept W 
Bets Ciascanaen 7s © Mountain Prairie Village KS 66208 


Truex, B see Ensemble 
Ww Wilson, Joey North Slope Dulcinee MEADOWLARK PRESS 


(Alaska) PA81:23-24 


MEADOWLARK PRESS 


For mowntain dulcimer 


NEW! a Dorothy Mey 


= ~=DULCIMER SONGBAG 
STUDY GUIDE 


$2.50 including postage 
* For ind or class use 


ng styles with 


i 
AYA AS 


Lf 

sFingerpiching styles, illustrated 
to chord with melody 
«How to chord for any hey 
+ Special tablatures for favorite tunes 
« Beginni il tested 
«How to decorate a tune 
«$1.50 when ordered with another 

MEADOWLARK book: 
Dulcimer Songbag $2.50 
Dulcimer Classicks 2.50 
Dulcimer Songbag for Christmas $2.50 


prices include postage 


AIAN MEADOWLARK PRESS AY. 
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Mountain Dulcimer Music by 


. MARK M. BIGGS 


Winner: 
1980 MIDWEST DULCIMER CHAMPIONSHIP — Council Bluffs, Iowa 


19861 SOUTHERN REGIONALS — Mountain View, Ark. 
1981 OZARK MOUNTAIN DULCIMER CHAMPIONSHIP — Silver Dollar City, Mo, 


- 


This solo instrumental album includes: Greensleeves, The Ashgrove, 
Soldier's Joy, Four Leaf Clover, California Here I Come, 
Wildwood Flower & Old Joe Clark, Wellyn, and six originals 
among twenty songs. Soon available in a book from Mel Bay, 


$7.00 includes postage per album or cassette 
Send check or money order to: Mark M. Biggs/R.R.3 Box 367B/ Galena,Mo.65656 
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AS SERIOUS PLAYERS: BOB DOYLE, LORRAINE LEE, DEBBY 
Mc CLATCHY, ROGER NICHOLSON, ROW) PENIX, ELAINE SILVER, 
JAKE WALTON & BOB WEY OWN @ PERF ORM WITH ONE 
OR MORE OF OUR INSTRUMENTS. 


AS SERIOUS MAKERS WE WORK IN A HUMIDITY CONTROLLED 
SHOP USING SELECT,QUARTER SAWN , BOOK MATCHED , 
WALNUT SIDES & BACKS € REDWOOD TOPS, WITH THE 
REST OF THE BODY WALNUT.THE PEGS ARE WELL 
SEATED ROSEWOOD AND WITH OUR FINE TUNERS MAKE 
TUNING AN EASE, AND KEEP THE INSTRUMENT PHYSICALLY 
AND VISUALLY BALANCED. THE SCALE IS TEMPERED 
WITH LOW ACTION AND CHORDS ACCURATELY IN ANY 
MODE THE FULL LENGTH OF THE SCALE. MUCH TIME 
ANDO ATTENTION (\S GIVEN TO DETAILS AND TO THE HAND 
RUBBED TUNG OIL FINISH. 


WE OFFER 4 MODELS OF APPALACHIAN DULCIMERS, 
2 OF HAMMERED DULCIMERS & 2 OF FRETLESS BANJOS. 


| 1! III} \|\| | \| WY 
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FOR SERIOUS PLAYERS FROM SERIOUS MAKERS 


FOR A BROCHURE SEND A STAMP TO: 


J unbearth FOLK INSTRUMENTS 


Ro*| BOX 74 
ROARING SPRING, PA. 16673 
(814) 224-2890 


for the discriminating player 
WD. ochse acti 
i 


of j ifetime guaran tee 


Single Bridge 
2 courses 


oFrecisely fit 
handcatved pegs 


Double Bridge 
12 treble and 11 bass courses 


Mardshell Case 


finest apasoned 
chian 
ema 


Appalachian Dulcimers 
by Keith K. Young 


HAMMERED DULCIMERS 


Mand Crafted sm Appalachian Hardwonds by Jim Miller 


eAccurate fret 
pattern 


3815 Kendale Rd. Annandale Va.) 


VIIA 


(oe) 
> 
— 
N 
N 


Pl! a 


HIGH QUALITY SUPPLIES FOR DULCIMER BUILDERS 


Polkcraft Sci ed 


(fine sanded-one piece or matched two piece. 
7° x 32" x 1/8") 


fistruments | on 
- 


Cherry... 


Box 807, 99 High St. Walnut... 


Winsted, CT 06098 
(203) 379-7685 Fretwire 


(18% nickel - silver, straightened) 
$5.25 1/4 lb. $19.00 lb. 


Strings - set of four 

(three - .011 plain, one - .020 B.W.) 
$1.65 

Machine Heads 


(covered individuals with mounting screws) 
$l. ea. 


WOTTITTLITILeiterertetit ert i ttt tty 
Quantity discounts available 


For full price list enclose S.A.S.E. 


HAPPY HACKBRETT 


by LOUIS BOTTENBERG 


On July 17, 1981 Lou Bottenberg was killed in the Hyatt Regency Hotel 
disaster in Kansas City, MO. He was a charter member of the Prairie 
Dulcimer Club. Following are some thoughts by Dorothy May. 


Probably Lou's appreciation of unusual things attracted him to the 
club initially. His house was filled with interesting old music boxes, 
player pianos (he made his own piano rolls), zithers and mandolins. When- 
ever there was a meeting or a program put on by the Prairie Dulcimer Club, 
Lou was there. He also often served as our sound technician since he had 
expertise in this field. 

A truly gifted musician, he was also perhaps more gifted as a dancer. 
He became the club's resident clog dancer and at each meeting had a new 
routine or “lick” to share with us. At the last meeting before the 
disaster, we had our "Dulcimer Days” festival. Lou conducted a small clog- 
ging workshop one afternoon and the group “performed” that evening to the 
sweet sounds of dulcimers (mostly hammered since it is hard to hear a 
mountain dulcimer over all that foot-stomping). They did the “Bottenberg 
Clog" - a routine with variations on 4/4 time and my favorite - in 3/4 
time - a schuhplatter dance. That's where the man slaps his knees, feet, 
etc. while the lady does a simple heel-toe thing. 


Vorsation: play again im 6, them back to D. 


9. 
2 = second treble course, c 4 
right side 8 
© = fifth treble course, A 
left side 7 | 
a= third bass course : 
N = bounce € 
L = left hammer 2, B_s& 
R = right hammer ¢ Cz 
D, A?, Em = chords for 8 A 
accompaniment (optional) A 
Co. Ot 
Treble Bass 


Published posthumously for the Prairie Dulcimer Club on November 7, 1981. 
This work is in the public domain. 
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WWE RIDGE: DULCINER- SHOP: 


What's New 


REE* 
CATALOG 


Mc ffat t, Phil Thorne 


Madeline MacN 


Quality carrying ¢ Beriyth Hammered Dulcimer $130 plus $4 shipping 


Mis 


BOX 2164 
VA. 22601-1364 
667-2017 
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| DULCIMER PLAYERS NEWS 
PO. Box 2164 


Winchester, VA 22601 


BULK RATE 
U.S. POSTAGE 
PAID 
WINCHESTER, VA 
PERMIT NO. 107 


ADDRESS CORRECTION REQUESTED 
PORWARDING AND RETURN 
POSTAGE GUARANTEED 


Mail To: 


Win 82 
Howard C. Gates 
422 Pine St. 
Curwensville, PA 16833 


SUBSCRIBERS: If your mailing 
label is dated Winter 1982, your 


’ subscription ends with this 
ae ot issue. Time to renew! 


